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The 2nd TokyoVide@o Festival 


OBJECTIVES OF THE TOKYO 
VIDEO FESTIVAL 








The Tokyo Video Festival's main objective 
is to promote the creativity of video soft- 
ware aS a new Style of visua)] culture. A 
‘wide spectrum of professional as well as 
amateur video compositions are accepted 
for this festival. This festival is not onlv 
to recognize and award outstanding video 
works. but it is also a festival where video 
enthusiasts from all over the world can get 
together and exchange their messages. 





THE 2ND TOKYO VIDEO 
FESTIVAL 








On May 1. 1979 we started accepting video 
works for the 2nd Tokyo Video Festival. 
The deadline for applicants to turn in their 
compositions was September 10th of this 
year. The total number of compositions 
received were 328 (298 from Japan and 
30 from abroad). Here are some significant 
facts regarding the 2nd Tokyo Video Festi- 
val which created a greater creative impact 
than the one of the previous year: 
(1)The number of compositions increased 
by 27%. 
(2)A new level of video works covered a 
wider spectrum of categories. 

(3)The demographic backgrounds of ap- 
plicants were wider and more varied. 
Applicants from all over the world with 
various demographic backgrounds received 
awards this year. From all indications of 
this video festival, video software creativity 
is being steadily diffused over a broader 

segment of the video market. 





VIDEO TROPHIES 





Just a few years ago the television tube 
used to be monopolized by only T.V. 
programs being broadcasted from public 
and private television stations. Since the 
production of the VTR for home-use, it 
has been made more accessible for amateurs 
to produce their home-made video com- 
positions by using video cameras. These 
trophies which are presented to the prize 
winners of the Tokyo Video Festival sym- 
bolize “Opening of the television picture 
tube to the vast consumer market by using 
VTRs”’. 


COMMENTS FROM THE JUDGES 
@ 8. Hiroshi Minami @ 


(President of Japan Society of Image Arts & Science) 
(Professor Emeritus of Hitotsubashi Univ.) 

In comparison with the last Tokyo Video Festival, the number 
of solicited video compositions increased. Also a great number 
of works from the younger generations were submitted. | think 
this indicates that the number and types of those people who 
enjoy making their own video software has been steadily in- 
creasing recently. Also! would like to point out that the level of 
all compositions was higher technically and artistically. 


@8y Nobuhiko Ohbayashi (Film Director) @ 
The development of the VTR for home-use has made video soft- 
ware creativity more and more accessible to consumers. | feel 
this is part of the reason why video software has improved 
recently. Every person has a different personality and an 
opinion, therefore I feel that every video composition should 
have a different style based on this difference. 'm looking for- 
ward to seeing many more unique video works which reflect a 
greater creative insight in the up coming Tokyo Video Festivals. 


@8y Masahiro Ogi (Movie & Audio Critic) @ 
What impressed me the most at the video festival this time was 
that both young as well as middle age applicants held the top 
prizes. As expressed in the awarded compositions video is 
“communication by all generations and classes.” I'm expecting 
the next Tokyo Video Festival to take bigger strides in com- 
position, content, and uniqueness. 
@ By Hakudo Kobavashi @ 

(Video Producer. Lecturer of Tama College of Arts) 
There was a noticeable increase in video compositions this year. 
and the level of most of these compositions was unbelievably 
improved. The video software composing have been slowly 
but steadily diffused. I feel that we received only a few com- 
positions that really tried to explode with a powerful message in 
a unique style. I'm anticipating to see many of these types of 
video works in the next Tokyo Video Festival. 


@8y Osamu Tezuka (President of Japan Animation Association) @ 
While judging the video compositions of this Tokyo Video 
Festival. I felt that there were fewer video works with sharper 
and more vivid ideas. I have this opinion in spite of the fact 
that we received more video compositions whose levels were 
on the semi-professional level. I’m looking forward to seeing 
the video works that present new materials and ideas in the 
next festival. 

@ By Katsuhiro Yamaguchi @ 
(Video Producer, Professor of Tsukuba Univ. ) 
I was thrilled to judge the compositions for this second Tokyo 
Video Festival because we received many video works by noted 
video artists from the U.S.A. I feel that using video as an ex- 
pressive medium will develop a new style of visual culture. Further- 


more,I’m convinced again that the video has no creative barriers. 


@ By Keiichi Sakai @ 

(Manager of Advertising and Public Relations in Victor Co. of Japan. Ltd.) 
It was a nice surprise for me to receive a greater number of 
video works which had more sophisticated qualities than those 
of last year. Paralleling the development of video hardware, im- 
provements were made in software such as picture quality and 
colors. We also received more works from female applicants. 
This created fresh viewpoints which impressed me very much 
and reassured me the infinite possibility of the video. 





Video Grand Prize 


BUBBLING 
3/4” - 20’ + color 
By Tomiyo Sasaki (Video Artist, U.S.A.) _ 


Blowing bubbles with bubble gum. Many men and women appear one after 
another in front of the camera and show their skills at blowing bubbles. There are 
solo performances, duos and trios --- from a technician who can make a double or 
triple bubble to a poor performer who drops the gum from his mouth, we see 
every kind of action on the T.V. screen. The video artist, by making a collage of 
the performances, has effectively isolated every detail of blowing a bubble. We see 
a strange world where expressions of the adults who chew bubble gum are 
sometimes humorous, expressive, and sometimes erotic. This is a video work 
which draws the audience into a kind of wonderland. 


COMMENTS FROM THE JUDGES 

This outstanding video composition utilizes colors and editing techniques that 
‘produce an excellent and imaginative piece of video work. What really made this 
piece of work worthy of high appraisal was the author’s ability to demonstrate 
accurately the characteristics of the video. Instead of using words, the author 
chose bubble gum as a new means of communication. This was effectively 
accomplished by recording various explosive sounds and several humorous 
expressions. This nonverbal way of communication created in this composition 
signifies a stream of creativity which explores a new world of expressions. 


Works of Excellence 


HIRONAKA, THE BRAND NEW FIRST GRADER 
1/2’ -19’3L” - color 
By Atsushi Horiguchi (Seif-employed, Japan) 


The time has finally come for Hironaka, the only son, to become a first grader. 
The night before the first day of school his mother asks him some questions in 
preparation. Wearing clothing a little too large for him, and with a knapsack on 
his back, round-eyed Hironaka, full of zip, is answering his mother. Then the next 
evening at home, his father is helping prepare for a party to celebrate Hironaka’s 
first day at school. Since this tape Was made to be sent to Hironaka’s grand- 
mother, the greeting towards the camera is warm, and the T.V.screen is filled with 
Hironaka’s most cheerful enthusiasm. A masterpiece of home video tape art. 
COMMENTS FROM THE JUDGES 

The author selected a theme which is a large part of his daily life. Since the 
content of this composition is so much a part of his life, the composition depicts 
quite naturally the things which he experiences in his daily life. 

This is a vivid composition which captured one phase of Japanese life very 
effectively through the eyes of a Japanese. 


PEDDLERS OF THE SEASONS 
3/4" - 19°31" - color 
By Toshiaki Ono (Self-employed, Japan) 
This composition is about the young people who sell insecticide-free vegetables 
from two- wheel carts and pick-up trucks. The author video-tapes his fellow 
workers at work and lets. them talk about their attitudes toward their job and 
their purpose in life. This peddlers’ life, which forces them to go to the main 
market to buy their merchandise early in the morning, is excellent in portraying 
this hard and difficult life. These peddlers learn early in the game that “being the 
town’s clock is the secret of this business”. Also they feel that “‘the happy reac- 
tions of their customers when they see the fresh vegetables and fruits of the season 
is the most rewarding.” Neither in the author nor in his fellow subjects is there any 
trace of pre*-nse.A camera report which revives one phase of life through television. 


COMMENTS FROM THE JUDGES 

This video composition expresses beautifully the warmhearted atmosphere of 
several Japanese peddlers’ lives. This is done by recording interactions between the 
youths who sell vegetables and the housewives who buy them. 

You'll be able to find a touch of warmth and traditional Japanese interpersonal 
relationship which you might have forgotten in your busy city life. 





Works of Special Distinction 


THE OUTRAGEOUS 5TH GRADERS 
1/2” - 14°45" - B/W 
By A group of students in Taira Elementary School (Japan) 


This drama was produced by the members of a class of Sth 
graders. When the teacher (played by a student) disappears from 
the class room, the class room becomes a disco. When the 
teacher comes back the students are quiet, but they soon 
change into rambunctious kids. In the narration at the end of 
this tape a lovely voice says ‘“‘We really shouldn't be doing 
things like this.” 


EQUINOXE 
3/4” - 19°20" - color 
By Ludwig Rehberg Jr. (Video Artist. F.R. Germany) 


This video work of art uses a wide range of machines such as a 
synthesizer, kinescope recorder, and oscilloscope, etc. Based on 
the image of a waterfall, various geometrical patterns are de- 
picted in beautiful stripes, and vivid gradation of color is set to 
a background of energy filled synthesizer music. 


FALL FESTIVAL 
3/4” + 20’: color 
By Yukio Ishizaka (Self-employed, Japan) 


A mob of dashing youths in happt coats gathers to the melody 
of *‘Kanto-nagare-uta’’. The leader and the bearers, shouting 
in unison, and waving the Mikoshi (portable shrine) engulf the 
T.V. screen. The camera persistently follows the parade of the 
Mikoshi that women and even foreigners join in to carry. 


VIOLIN POWER 
Open: 10’ - B/W 
By Steina Vasutka (Video Artist, U.S.A.) 


This experimental art work was made by feeding the sound 
signal from the violin into the T.V. video circuit. Due to 
this unusual connection, the sound of the violin affects the 
picture of the player on the screen, changing the picture in 
various ways. Depending on the volume, pitch, and tone, vari- 
ous results are produced on the T.V. screen. 


THE ONLY REMAINING PORTER 
3/4” - 19°36” - color 
By Broadcasting Clubin Miyuki Jr. High School (Japan) 
At Yokohama Station, there is only one porter left to carry 
your luggage. Mr. Fujimoto, nearly 70 years old, is the only one 
remaining. The camera follows Mr. Fujimoto while he is per- 


forming his work. Also we get to listen to him tell some Jr. 
High Students that he has no doubts about this way of life. 


CLIMBING THE STEPS 
1/2”’-15’- color 
By Giro Kato (Artist, Japan) 


Only the emergency fire escape stairway in a tall building is 
shown, in this work. The author, not shown climbs the Stairway 
which seems endless. In the beginning, the camera is steady and 
only his footsteps are heard, but gradually the camera gets 
shaky and his breathing becomes harder and louder ..... 


Works deserving Honorable Mention 





UFO IN THE SKY OVER TOKYO 
1/2” + 19’30"" - color 
By Shiro Marumo (Self-employed, Japan) 
The author, who lives in Tokyo, edits into one tape various 
:pictures of UFOs which he photographed with his video 
camera. It is a record work. He appeals to public organizations 
to have a more positive attitude toward UFOs and to have 
more projects for studying and tracing them. 





BUT AUGUST... 
3/4” - 20’ + color 
By Ryoichi Asano (Film Producer, Japan) 


The author, who was 21 years old in August, 1945, records the 
private history of his sensitive youth. By using his dairy and 
photo album of that time, scorched by fires from the bomb- 
ing, he clearly expresses his feelings. Tuberculosis, romances, 
air raids, and friends who never came back are all part of his 
background. Even now, when August comes around he finds 
himself talking to those late friends. But, ..... no reply. 





C-TREND 
Open - 9’47”’ - color 
By Woody Vasulka (Video Artist, U.S.A.) 


A work of art capturing the flow of cars moving on the street, 
video-taped from high above. The images are modified by means 
of a scanning process. The motion of the cars is transformed 
into a waving variation by means of having the exhaust sounds 
produce variations in the vertical scanning of the picture. 





ANOTHER DAY 
3/4" 14°. B/W 
By Joel Gold (Video Artist, U.S.A.) 

A day in the life of a young man. A documentary poem of a 
day in the city where boredom and restlessness are mixed. 
Farly in the morning, still wrapped in his blanket in bed, he 
bursts into a song, “Another day ..... “. He shaves and goes out 
with a sign on his back reading “Don’t shoot. [am a man”. 


ANIMATION 
3/4” + 7°30’ + color 
By Kiyoko Matsumoto (Company Employee, Japan) 


An omnibus of three works presented in animation. In the first 
animated work, line drawings of an elephant change into 
various shapes. The second piece of work uses a color pencil 
illustration of a girl dancing to up-tempoed music. The last 
work shows an extravagant image transformation. 


DARK INTO DARK 
3/4”? - 20’ - color 
By Charlemagne Palestine (Video Artist, U.S.A.) 


From a dark enclosed room a man gradually appears and his 
monologue starts. His appearance consists of head-band wound 
many times around his head and a chain around his neck. He is 
actually fighting against the evil that lives with him. The mono- 
logue gradually changes into a scream, and a whisky glass is 
thrown on the floor ..... 





SOME EYE AND EAR OPERATIONS 
Open : 20’: color 
By Ernest Gusella (Video Artist, U.S.A.) 


An omnibus art work consisting of 4 tapes. Furious repetitions 
of zooming in and zooming out focus on a bearded man’s 
face which captures the undivided attention of the viewer. A 
mixture of rapid actions and voices produces a dadaistic per- 
formance that explodes onto the screen of the picture tube. 






OTHER WORKS 


These are the compositions which have excellent caliber but 
unfortunately did not meet the stipulations of this Tokyo 
Video Festival. 

“VERTICAL ROLL” By Joan Jonas (U.S.A.) 

“THE BUTCHER’S BUSINESS’ By Erben (F.R. Germany) 
“THE WONDERFUL TRIP BY YURISHIS” By Masato Hara 
| (Japan) | 















Selected Works | 


SEEING HOME TOWN 
AGAIN “Omi-cho market” 
3/4” - 18° + color 
By Mieko Hayashi 
(Teacher, Japan) 
A report about a hearty old 
food market still standing at 
a corner in Kanazawa-shi, 
a serene, old town bordering 
the Sea of Japan. ht beauti- 
fully describes the pepole’s 
life in the old Japanese 
country-side. 


TWO YEARS OF 
YOSHITAKA 
. Open: 14°30" - B/W 
By Keiko Kashiwara 

(Teacher, Japan) 
A story about a retarded 
child who is slowly, but 
surely, gaining abilities under 
eager instruction. 


MOUNT FUJ} 
OF AUGUST 2.1979 
3/4” - 1718" - color 
By Yurika Nishiwaki 
(Housewife. Japan) 
This author chose to depict 
Mt. Fujiin a peculiar manner. 
She did this by showing dark 
slopes, ridges, and flowing 
clouds, etc. In the process of 
climbing the mountain, the 
author repeatedly measures 
the mountain to confirm her 
advancement to the summit. 


OUR SCHOOL SONG 
Open - §’05"’ - color 


By Broadcasting Club in 
Noune Elementary School 
(Japan) 

The children introduce their 
home-made, funny-T.V.-pic- 
ture-story show while they 

sing their chorus song. 


os 


ANIMALS’ EATING 
HABITS 

3/4°°- 20°: color 

By Shinji Makino 
(Scholar of Biology. Japan) 
This composition looks into 
the various ways of the eating 
habits of different animals. 
For example, a praying-matis, 
a squirrel. and a chameleon 
are recorded in the greatest 
detail while eating. It is fun 
to see the unusual move- 
ments of these unskillful 
animals. 


HOME COMING 

1/2": 20°: B/W 

By Taizo Sekine 

(Student, Japan) 
The author visits his home 
town remembering his grand- 
mother’s old stories heard 
in his childhood. He video- 
tapes the place and people 
ra are a vivid part of his 

e. 


A REUNION AFTER 
25 YEARS 
3/4 - 17°30" - color 
By Kazutoshi Takahashi 
(Company Employee, Japan) 
A Jr. High School 25 year 
reunion is the center of at- 
traction of this composition. 
Old classmates renew their 
memories while looking at an 
old album. 


POTA 
Open: 9°45” - B/W 
By Hiromi Yamagami 
(Assistant Film Director) 
(Japan) | 
The authors approach an old 
man, a child, a policeman, 
etc., by only babbling “pota 
pota’’. 


FRIEND KURODA 
Open - 10°10" > B/W 


By Broadcasting Club in 
Nanzan Jr. High School 
(Japan) 

A human report about a 
popular classmate, Kuroda, 
who is introduced by his 
friends in a joking way. 
Lovable Kuroda is lively 
depicted through the warm- 
hearted friendships among 

the classmates. 


SELECTED WORKS:REEL?7 
3/4" - 17°10" + color 
By William Wegman 
(Video Artist, U.S.A.) 
In this video work a bar from 
the “War and Peace” score is 
repeated over and over while 
the performer changcs into 
various forms. The trans- 
formation of the dog, as well 
as the performer, captures all 
the attention of the audience. 


EMPTINESS OF SPIRIT 
3/4°° - 19°45"- color 


By Broadcasting Club in 
Miyuki Jr. High School 
(Japan) 

A criticism of students’ dull- 
ness is effectively shown in 
several scenes of school life. 
Student apathy, loss of 
school spirit, entrance exams 
for high schools are all part 
of the background of their 

uneasy state of mind. 


GISHU INARI 

(gold of harvest) TEMPLE 

3/4°° + 12°12" + color 

By Tomokazu Nezu 

(Self-employed. Japan) 

A documentary about the 
local people reconstructing a 
temple which burned down 
several years ago. 


YOUR HOME 
SUOU-OSHIMA 
1/2” - 16°34" - color 
By Masumi Kanda 
(Self-employed, Japan) 
A teport to a friend who 1s 
living abroad. It tells about 
the home island and how it 
has changed _ considerably 
since a bridge between 
Honshu (the main island) and 
the small off-shore island has 
been built. 


HOME OF ABACUS 
3/4’"- 19°50”: color 


By Tetsuro Hiyama 
(Teacher, Japan) 


A report about the abacus —- 
its history and process of 
production in Kamedake, 
Shimane, a famous place for 
Unshu-Sorobans (abacuses). 


“ABOUT A GRANDMOTHER 
IN TSUKUDAJIMA” 
with love 
from the common herd 
1/2”- 20’ - B/W 
By Mitsugu Ohnishi 
(Photographer, Japan) 
An old woman in Tsukuda- 
jima, located in Tokyo, is the 
focus of this video art work. 
The author visits this woman 
on a summer festival day and 
feels the humanity being 
radiated from people. 


SPACE 
1/2”° + 7°20” + color 


By Fumio Harada 
(Company Employee, Japan) 
An author’s videotaped 
image of his feelings, human 
society, religion, etc. 





PROCESSED NATURAL 
FOOD: 
NATURAL YEAST BREAD 
3/4” - 18°16” + color 
By Keiko Taki 
(Salesgirl, Japan) 

A report about a baker who 
makes traditional bread using 

natural yeast. | 





TWO - POETS 
3/4’ - 5°50” - color 
By Teodoro Maus 
(Director, U.S.A.) 


Against backgrounds of des- 
ert. and tombstones, a wo 
man delivers a monologue. 
What she desperately wants 
is an independent hfe by 
getting a divorce. The pic- 
torial effect is poetic. 


BOOK WORK 
1/2”: 19’ + color 
By isao Urazaki 
(Student, Japan) 


This video work expresses 
that “books are materials”’ 
rather than “books are to be 
read’. The author presents 
this idea by using five dif- 
ferent materials. 


JVC 
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Video Grand Prize 








19 min... 58 sec., 3/4 in., color 


Made by: Atsushi Yoshimoto 


a 


age 54. company emploveer, loxvo) 


Synopsis: 

This composition closes in on the last 
week at work of a faithful career employee, 
accurately describing his joys and sorrows 
After many long years in the companys 
sales department, and the last several as an 
instructor for new employees, Mr. M is 
about to become 60 years old and retire ina 
few days from the company where he has 
spent half of his life, The well-done video 
tape shows his final speech to the latest 
class of new employees, his informal 
gathering with them at the company train- 
ing center after class hours, other events of 
this last week at work, and finally the retire- 
ment ceremony. The theme of this video is 
meeting people and saying goodbye to 
them. The camera picks this up Dy 
following this man, his way of life and some 
of the people that surround him, catching 
the pathos of his life sometimes beautifully, 
sometimes cold-heartedly. 





Judges’ comments: 

This composition spotlights retirement 
from a Japanese company to describe the 
feelings of a man about to retire, the 
eventual fate of all Japanese company 
workers, as he says goodbye to his many 
friends at the company and sets out on a 
new journey in life. It is a highly successful 
observation of and a vivid recording of one 
part of the lives of most Japanese, and 
provides an honest look at a major aspect of 
Japanese life in today’s world. Accordingly, 
it is indeed deserving of such special 
mention as the receiving of the Video 
Grand Prix award. This composition reveals 
the feelings of the people surrounding the 
main character, their warmness and at 
times even coldness, in extreme detail. The 
composition is much more than a mere 
company production in terms of what it 
conveys, and is indeed worthy of being 
called a true “composition” in the most 


complete sense of the term. 


“Open Theme” Category 





HOIKUEN MADE 
(ON THE WAY TO NURSERY SCHOOL) 


19 min., 45 sec., 3/4 in., color 


Made by: Yoko Kato 


(age 31, housewile, Yokohama) 








Synopsis: 

Itis a long 1.5-kilometer walk from home 
to the nursery school that these two little 
boys attend, and their mother takes them 
along this exciting path everyday. One 
morning their father and his camera 
followed them along to school, For these 
two little tots, everything along the way Is 
facinating — the small blossom on a weed... 
the reflection of houses and his own face in 
a puddle of water...everything, The eyes of 
their father and of this viewfinder were also 
captured by the amazement and interest 
shown on the children’s faces as they 
discovered one new thing after another 


Judges’ comments: 

While this composition is a sample of the 
most common form of home video, that is 
the cameraman following his children’s 
everyday activities, it expertly focuses on 
the private world of the children that only 
their eyes can notice. The composition ts 
enhanced by sharp camera angles, precise 
scene selecting, and splendid editing work. 





Works of Excellence 


EATING JAFFA TV 
12 min,, 3/4 in., color 


Made by: Barbara Hamman 


(West Germany) 








Synopsis: 

Sitting in front of the camera Is just one 
single orange, challenged only by a pair of 
human hands. There is a bit of dry humor in 
this skit, but it is also filled with wit. The 
heavily accented English monologue is also 
included apparently on purpose. Parts of 
this composition seem to laugh at the 
human race, but it is done in an extremely 
skillful and beautiful manner 


Judges’ comments: 

The subjects of this composition are 
merely one common orange and a set of 
hands attacking it. This video very success- 
fully communicates its message to the 
viewer with only these two subjects. Filled 
with a mixture of both clever wit and dry 
humor, this composition is a perfectly con- 
structed mini-play that holds the viewers 
attention throughout. In its excellence, it 
more than adequately shows the com- 
poser's intellect and creativeness. 


FROM VIDEO WITH LOVE: MIYUKI 
90 min.. 3/4 in., color and B&W 


Made by: Masashi Hironaka 


(age 24, sell-emploved, Tokvo) 








Synopsis: 

This self-written, self-acted composition ts 
a short sketch about the bold front made by 
a simple-hearted boy that is toyed with by a 
fickle girlfriend. His relationship with 
Miyuki is already three years old, during 
which time she has always done everything 
at her own sweet will. When she goes away 
suddenly one day, he begins to realize how 
much he misses her, and through a series of 
monologue scenes and fiction-like flash- 
backs, he reveals his real feelings about her 
as the composition builds up to a dramatic 
end. 


Judges’ comments: 

This entry is one of the lew dramat 
efforts this vear that was a truly successful 
compe sition. With its delicate construction 
and the added element of having the 
composer also act out the main role, it 
contains the feelings of this generation 
Amidst the current mainstream of docu- 
mentary or artistic video compositions o! 
late, this composition is quite commendable 
in that it gives us an indication of another 
direction that home-made video draina can 
and should go. 














Works of Special Distinction 
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MUSIC/ VIDEOTAPES ] 








Je by: Kit Fitzgerald 


John Sanborn 


is omnibus Work Of art uses 
suljects bo portray its theme ca 
fern cities and music, The high 
Poot this composition ts the 
i of the drummer beating his 
natick on the street 


FALCONS 1982 


a 


140 ruil li i | = val Paaiv 
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de by; Pete Reynolds 


ioe AL Erilariel) 


team of sky divers risked their 
s to film this video tape of 
mselves falling through the air, 
iw a portable video camera for 
recording, 


IBUSU WO HAMETA NEKO 
(A CAT WITH A CAST) 


18 min, 20 sec,, 1/2 in, color 


ide by: Harumi Nonoshita 


$6. sel-emploved, Aichi Prefecture) 










heir dog was killed by a car, and 
ir cat too was in a near-fatal 
ident. And their youngest 
iwhter suddenly ups and gets 
rried. The producer depicts the 
ents in his life over a half-year 
jod while he was trying to hide 
real sadness in his heart 


EAN-MAURICE CREVE LECRAN 









Lt eine LA qa { inl olive 


ide by; Philippe Demontaut 


fade 35. Aa France) 


Wike a video version of Lewis 
roll’s Alice in Wonderland, this 
feo tape of a man that falls into his 
' set back and forth between the 
il world and the world of images 


— ——— 


HOUSEKEEPING 






1 ‘7 i 
2 min. 3é4 an, cede 


ade by: Hitoshi Ishii 


ge td a enreayebivest le iB EH 


The producer makes a video diary 
how he took care of bimsell while 
Swornedc wile Was ON all OVERSEAS 
p, and reviews i with heralter she 
turns hormne 

















_ WACHI WA TESTOCHL BI 


(THE CITY ft A TEST TUBE) 


Made by: Mao Kawaguchi 


This & A vide exXpenment if 
wc ne’ vdeo camer and 
monitor set e placed Of & Sew ae 
for the passerehy and aniher sel of 
bth «@ placed ina room nearly x 
that people on both ends can com 


fp ' J ii ¥ ' 
nuntate Wh eat Ahr, bern 


[ARL MOJIN NO SHASHINTEN 
(PHOTOGRAPHY EXHIBITION BY A 
BLINDMAN) 


--_— — a 


|= 


(Eh 
Made by: Yuji Wakatak 


thE = we, RATT, 


Overcoming his blindness, this 
handicapped person rehes on his 
memory of things and how they 
looked when he could see, and 
snaps his shutter, This is a story of 
one man’s passion and enthusiasm 


HAJIMETE NO CAMPU 
(FIRST TIME AWAY AT CAMP) 





| 19 min, 32 sec. 3 4in.. color 

Made by: Broadcasting Club, 
Sumiyoshi Junior High 
School of Kawasaki City 


RT — iF " 
(Rattan PPesecoie) 


This video depicts the trials and 
tribulations of life at camp. For 
both the video producers and 
those being videotaped, it was an 
experience that was full of surprises 
and many good lessons. 


| FACES | 
sss sss ee 
ailha 4 1. oh lal 
Made by: Kazuo Tsutsumi 


This video tape shows how the 
producer communicated with 
friends and passers-by in a park by 
asking them to draw a characteri- 
zathon of his face 





INVASION OF THE PLANET 
| OF GIANT SUNFLOWERS | 






a 


i, mu rT n.. cole 


Made by: Kenny Neill and the 
Students of Craigmuir 
Primary School 


F pveriees 


This is a science fiction drama 
written and acted out by the 
sludents. Earthmen head cat into 
space to invade the planet “Sun 
flower” but instead of becoming 
conquenny heros they are capt 
vated by the charm of the natives 


Special Merit Awards 
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Viade by: Patrick Bousquet 


Michel Jaffrennouw 
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TANOSHIT MANGERKYO 
(KALEIDOSCOPES ARE FUN) 


Made by: Akiro Wakamatsu. 
jase 38, Tokvol 
A deal couple make a hand-held kaleido- 
scope, and play together with their children 
int the beautiful world of videu 






GENMAI WA YOKU KANDE 
(BROWN RICE MUST BE CHEWED WELL) 


12 mite, Sf sec, 24 in. color 





Made by: Giro Kato 
jage WS, artist, Yokota) 


In the form of a lecture on the benefits ol 
eating whole rice, the camera closes in on 
the face of a man chewing a mouthlul ol 
“genmai (brown rice)” and chewing and 
chewing and chewing. In the process of 
trying to chew this mouthful of rice, a 
stubbled beard begins to appear 


a wey 75" cee ate 













SHIP SOK! TAQRETA HI 
(THE DAY THE OAK TREE CAME DOWN) | 


A imin,, a2 ay 14 in. color 


Made by: Broadcasting Council of 
the Seibo Gakuen High 
School (Saitarna Prefecture) 
An old tree that wan planted ting apo ty 
one ol (he carly graduating classes had to be 
cul down to make room lor the construction 
ofagymnasivm, Cn that day, the students all 
had different kinds of fechings in their hearts 















| MARL-GATSU, BATSU-JITSU, 
MGETSUYORI HARE (THE CLASS DIARY) 
Made by: Broadcasting Club of 
Uozu High School (Jinan Uretectiires 
The persons oom duty for the classroon 
diary each slew cpibe i at oy cariinadiey 
Thee cite: diel, teesithes us beasie Due tioni 
ji deie er ware abe ool peieec Lingerie leer a tal er 
mination between stuceot and teaeli 








[ _KAGAYAKE SLPAMAN 
|__ {GLORIOUS SUPERMAN) 


Made by: Hiroshi Waki 


A hid of badd guys plot wtake over (he 
cli room, andthe entire clase tries to fieht 
them all unsuecesstully. And finally Super 


Hat comes ta the presen 


UCHUL TANKEN 
(A SPACE EXPLORATION 


10) hay | - ttt culo 





Made by: Yoshiaki Kimura [age +2 
company emplovee. Yamaguchi Pelecture} 

The producer attempts to create a video 
version of his son's dream about an explora- 
lion inte space, using four children that are 
full of vitality to act out the adventurous 
journey 


TRUTH IS SUBJECTIVITY 
1) min.. 15 sec, 1/2 in.,color 


Made by: Hisashi Imai 

(ave 29. video composer, Hyoge Prefecture) 
With a background of original electro- 

nically produced music, this video Is a 

fantasia of music and light in which a hand 

appears abstractly going across a television 

tu bee 








VISION DANCE (BUFFALO NATION) 
iy min, 5) bin 
Made by: Diana E, Edmonds 
(amie 7. LSA 

The American Indians belief that the 
buffalo ruled the Earth belore man came is 
portraved in Indian prayers and by folk and 
mockery Canc. 
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METAMORPHOSES 


Made by: A Group of Students of 
Universite de Paris (Fri! 
Christian Blot (vce Jh)Remi Bourdier 
(awe (2) Pierre Bureau (asi 55) 
Mare Dow (aoe 17) Thierry Regnier 
jute 10) Jean Albert Rossard (vue [> 
Phissvicen portrays the terplations of war 
which during times of peace change shape 
and lie on bidding, The insecurities af tuthryy 
are svinbobely depicted bya voumg tether 
w ditthe atin) ane a chew 














19 min., 25 sec., 





AMAMLTOKYO Part Il 





JVC President's Award 





3/4 in., color 


Made by: Sakaru Hamada 


(age 52, company emplovee. Tokvo) 





Synopsis: 

In this video composition, people living in 
Tokyo and those living on a distant, isloated 
island catch each other up of the latest hap- 
penings and express their feelings about the 
thrill of meeting through the medium of 
video. To accomplish this, the cameraman 
had to carry his camera over the 1,870 
kilometers that separates these two places. 
A son proudly shows his parents how big 
their crandchild has become. A wife sees a 
friend that she has not seen in 30 years. 
Parents proudly watch as their daughter 
hustles about with her family. The single 
video tape that has arrived has everyone 
glued to the TV tube, and they cannot help 
but cry. 


Judges’ comments: 

This composition in itself is an emotional 
getting together — through video — of rela- 
tives and friends living far apart from loved 
ones that have left their small hometown to 
work and reside in far away Tokyo. It is, 
through a single video tape, a bridge which 
brings the hearts of people living on a far- 
away island together with friends and loved 
ones in Tokyo. This composition not only 
makes splendid use of the instantaneous 
nature of video as a medium of communica- 
tions and shows us something new In 
people-to-people communications, but it 
also makes beautiful use of video as a 
communications tool for everyday people 
that are located far away from each other, It 
was highly evaluated as a composition with 
much local color. 


Objectives of the Tokyo Video Festival 


The Tokyo Video Festival is an International competition 
and communication forum aimed at promoting video as a 
creative medium and at expanding awareness of the 
potentials offered by video for a variety of new uses a! 
home. business, school and in the art world. The competi- 
tion is open to both amateurs and professionals alike, and 
participation has grown rapidly annually since the first one 
was held in 1978 


5th Tokyo Video Festival 


Entries for the 5th Tokyo Video Festival sponsored by 
JVC (Victor Company of Japan, Ltd.) were accepted from 
April Ist to September 10th, 1982. A total of 1,003 entries 
were received this year, up 35% from the previous years 
level, Over 40% of the entries came from overseas (21 
countries), attesting to the fact that this competition is deve- 
loping into a truly international event. 

The fact that the number of entries grew so much in one 
year, and broke 1,000 for the first time, reflects the interna- 
tional acceptance of video as a medium for artistic expres- 
sion and communication. Interestingly, the contents and 
the style of video compositions entered this year were 
extremely diversified depending on the differences in 
customs, habits, and feelings in the various countries that 


sent entries. 


Explanation of the JVC President Award 
— A new award established from the 5th festival — 


The JVC President Award is awarded to a composition 
from either the Open Theme Category of Video Letter 
Exchange Category which “as a ‘hand-made video’ is full of 
enjoyment, and suggests new ways for the average person to 
enjoy video.’ The cash award of ¥500 thousand and other 
prizes for this new award are the same as those given for the 
Video Grand Prix Award. 

For all of other awards in the festival, from the Grand Prix 
Award to the Special Merit Awards, judging is based on how 
the composition moves the viewer, new and original uses of 
video, the quality of the composition itself and its artistic 
qualities. There is no distinction made in judging entries in 
regards to whether they have been submitted by a profes- 
sional or an amateur video maker. On top of all these 
judgement criteria, the JVC President Award is given based 
on how meaningfully video is used as a people-to-people tool 
while at the same time still being enjoyable. 


Explanation of the Tokyo Video Festival Trophy 


The trophy presented to the winners of the Video Grand 
Prix, the JVC President's Award, and the Works of Excellence 
Awards is the shape of a hand holding aloft a cathode ray tube. 
It symbolizes the emancipation of the cathode ray tube from 
its traditional role as the sole medium for works produced by 
television stations. In taking the video camera into their hands, 
the winners — and all of the entrants for that matter — have 
made a creative commitment, and have indeed been at the 
vangard of a growing group of video producers who have 
considerably expanded the potential of the cathode ray tube. 
This same effort has also created a new medium for milions of 
people throughout the world to open new doors and give their 
personal and artistic expression new freedom. 


History of the Tokyo Video Festival 


“Video Letter Exchange” Category =< | | | 
Work of Excellence Works of Special Distinction 


Ist Festival Number of Entries 1,003 
i i peng date for entries | 
lan. 31, 19a dosing date for entries i 
Var awards cerem VE | 
Mori Hanae Building, Harawku) | 
| 
2nd Festival | 
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“Ma ! ira Ly Wi | 
lok’ P hs Bal ise’ | | | 
3rd Festival 74 | 
Apr. |, [Ss opening date for entnes j 
San " sing dat tri 
mn wards cerema . 669 | 
rr nier, Hibiva | 
| 
4 th Festi V al ji | 
or. |, Us] Opening dale for entries | 
‘i 1. UAT syn evor entrees | | 
SOV. Li, TSS] awards ceremons pi | 
‘Tokyo Priwe H | Shiba | | 
} | 
oth Festival | | 573 | 
Apr. |. [MRL opening date for entries j “al 
sept. TU, fYs2 closing date for entries 
Sov. [i —1s. YRS awards ceremony | 
(Sogetsu Hall, Tokyo) | 





Past Video Grand Prize Winners 
Ist Grand Prize ('78) 2nd Grand Prize (’79) 
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Made by: Miyuki Junior High School, Made by: Tomiyo Sasaki 
Kawasaki: |! apo ivicless artist, LS AL 


3rd Grand Prize ('80) 4th Grand Prize ('81) 
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DEAR VANCOLVER 








ee by: Rieko Kanazawa 
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After making frends with an 
elderly Japanese woman in an old: 
age home for Japanese immigrants 
in Vancouver, Canada and hearing 
about her experience of the past 
half centrury, | made a promise to 
do something for her after return- 
ing to Tokyo,” 











HOKL NO OTOHSAN NO SHIOOTO 
(MY FATHER’S WORK) 














Made by: Masazumi Sakaguchi 


(age |i, shuident. Yokohama 








A son explains his feelings as he 
follows his bookstore-managing 
father through the course of a 
routine day at work. On seeing the 
tape, the father talks of how it 
showed him how much his son has 
grown up and how much he 
himself has aged. 













VIDEO LETTER EXCHANGE: 
JOHN MANNING+BARBARA LATHAM 


S min., 26 sec., 3/4 in., color 





Made by: John Manning (age 30. USA) 
Barbara Latham (5.4) 


Synopsis: 

This is a strange exchange of love letters 
by video tape. The first one contains a 
string of seemingly meaningless scenes, like 
a bad dream without any apparent clues to 
its meaning. The answer to it, however, a 
sweet, heavy, emotional tape is sent spel- 
ling out a painful love in return. The mutual 
smugness and the mutual difficulty to judge 
which is hidden deep in the letters is 
brought to the surface with the power of 
video. Moreover, video becomes a medium 
to suggest on the other hand, the connec- 
tions between their two hearts, in a most 
complete manner. 


OOFUKU BINTA LETTA 
(A FACE-SLAPPING LETTER) 


2 min, 40 sec... |f2 in. color 


Made by: Nobuhiko Tsunematsu 


(age 24. designer, lokvo) 













This vicheo letter to a friend, who has not 
written to anyone in quite some time, shows 
the sender in front of his camera making the 
gesture of a double slap in the lace while 
saving “Don't make us all worry about vou!” 
The videctetter return starts out with 
“Ouch! Listen, | have a good excuse...” 














Judges’ comments: 

Meetings between people in some 
extreme cases can result in dis-communica- 
tion. This composition is a video letter 
exchange between two such people who 
were in just such a state of dis-communica- 
tion, This composition takes the egoism and 
dis-communication between these two 
people and beautifully removes the com- 
munication barrier between them, thus suc- 
cessfully demonstrating that there are new 
possibile uses for video letters. 


Jvc 


VICTOR COMPANT OF LAPAN, LIMITED 


KONNICHIWA (HELLO) 
FROM THE U.S./DAVID IN OKUYAMA 












Made by: Kazuhiro So age 42 
commny einphove, hava Pretechine) 

AL Wena ‘American boy sends a video 
etter to a family fe will be viiling im Japan 
soon, showing his home and family, Then 
when he visits (kayama. the producer 
makes a video letter for the bow's family to 
shuw whal he has seen and done 
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Judges’ Comments 


This year's Takyo Video Festival was the fifth vear this 
event was held. and in respect to the large increase in 
entry number and greatly improved overall quality of the 
entries it was indeed an epoch-making competition in 
Tatty Wills 

First. we had a total of 1.008 entrants, up significantly 
from last year's record number of 741. reflecting the rapid 
pace at which this new medium has become popular. This 
vears largest ave group was in their 30s. compared to last 
year when 20-29 was the most common age group for 
entrants. This change was also reflected in the greath, 
increased number of compositions dealing with evervday- 
life matters, 

Second, there was an even greater technical sophist- 
cation of the entries than ever before. The fact that video 
has considerably changed the lives of middle and old ave 
people too was symbolized by the fact that the Video 
Grand Prix winner, “Wakare” (Parting), was about the retirement of a long-time 
company employee, 

Third, a great wealth of variety was clearly evident in this vear's entries. as could be 
seen from the non-similarity of the four Works of Excellence winning entries. 

Even those entries that did not win anything showed an exceptional amount of 
variely, and clearly demonstrated that there are almost no limits to the potentials of 
video as a medium of expression, In fact, it is video's unlimited possibilities that promise 
such a bright future for this rapidly growing new vehicle of expression and creativity 
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The entries that impressed me most this vear were 
those which were in the form of a sort of “video essay" 
such as "From Video with Love: Miyuki” and “Gibusu wo 
Hameta Neko (A Cat with a Cast)” One of these, “Mivuki” 
was purely fiction, and the other, "Gibusu” was from real 
life. Bul these two compositions were alike in the respect 
that they were both the results of the composer's strong 
internal motivation which made them, in the end, as 
complete as any other composition in the world of drama. 

In the past, the video software field in Japan would 
pechape pein given such re the cold shoulder 

) | 3 | ‘ause they were “not what this new media, video, 
Nobuhiko Ohbayashi should be” But such compositions have made us aware 
that This new form of expression and communication is an 





(film director) 


actual and thrilling medium. 

Such compositions were extremely carefully planned and worked out through 
much trial and error, If there had been even the slightest mistake in “Miyuki”, for 
example, it would have resulted in a poor, overhandled work. Bul, it certainly did not. 

Separately, what is important to mention here is that the video field has developed 
so much that video itself, such as "Miyuki" did, can serve as a platform for exploration 
into new ways of expression. 

_ | was also particularly impressed this year by the dramatic accomplishment of 
children's works such as "Kagayake Supaman (Glorious Superman)” by Eating Jaffa TV" 
for its awareness of the artistic potentials of video, and by “VIDEO FLASHS"” for its use of 
video as an entertainment medium, “Hoikuen Made (On ‘the Way to Nursery School) 
reached the apex of awareness about the potential capabilities of this new medium. 


I was quite surprised at the greatly increased number 
of entries in this year's Tokyo Video Festival, but the thing 
that impressed me the most this year was the sharp 
increase in the quality as well as the quantity of the 
Japanese entries. All of the entries, even the ones made by 
junior high school students, displayed a great deal of 
maturity and adult thinking. 

Making a gradual change from being just a picture- 
taker to being a story-teller, this year's entries reflected a 
change in the basic function of video compositions, The 

Pr person being filmed is, al the very same time, the person 

Masahi Oa ~ doing the filming, This is the true nature of VTR. And all of 

age es gi these truly excellent compositions in this year's 

arc Srv) competition showed that their composers had grasp of this 
special function of VTR and made it materialize in their video compositions, 

At this year’s awards ceremony to be held at the new Sogetsu Hall, various 
elaborate new plans have apparently been made, As far as we judges are concerned, we 
only have to listen to what the video composers are saying in their compositions and 
then talk back to them. | truly hope many people will participate in this interesting event. 





| was particularly interested this year to note the high 
level of accomplishment of the many Japanese entries 
which used family and friends as their subjects. Following 
the increase in such family album entries in the 3rd Festival, 
the quantity and quality of such entries in last year's 
competition was down. That down trend, however, was 
completely reversed this year, 

This year there was a large number of family video 
a y entries that were very clear in their aims, that got people 
stirred up, and in some cases even showed that video had 
F cleany change cd lives, 

| n comparison, the majority of overseas entries this 
Hakudou Kobayashi year seerned to be eitentons of the composer's imagina- 
([vactertn artist) tion, many of which keep the viewer riveted to the screen. 
But some of these seemed a bil too cool and superficial, consequently they gave a 

weaker overall impression, 

There were, however, some excellent entries from school children in England using 
Video for the first time, They were quaintly child-like, and in contrast te the polished 
Compositions of alder Japanese students who seemed to have learned the rules of video 
tow well. 

Overall, the amateur entries seemed to be at oo particular disadvantage to those 
sent in by professional video composers, In fact, what surprised me nmnost this year was 
bow uch the previously behind Japanese amateur video artists have advanced to 
where they are now atthe vanguard of the video world 








The Grand Prix Video winning composition "Wakare 
(Parting)” with its only fair camera work and average 
picture «quality, would have never won the festivals 
highest award among so many technically superior entries 
it had not been much more than just an interesting stary 
of one part of life too. It was. in fact. much more This 
composition successtully displays the toughness and 
sadness that rsa part of the Japanese lifetimeemplovment 
ang retirement system 

At the same time. this video was more than just a 
mere company training film. It is. in fact. a valuable study 
Fujiko Nakava wf one part of Japanese human nature and society 

: Music/ Videotapes” meanwhile. was an adventure in 
transiorming an everyday. uninteresting piece of the city 
Mito 4 Very unusual and lively place with not much more than two drum sticks beating 
on the streets and elsewhere. This composition also gives a sunlit morning in New York's 
downtown area an all-new and refressing life 

_ “Video Letter Exchange: John Manning and Barbara Latham; was no more than a 
simple exchange of video love letters. in an unconventional form. which brings two 
hearts together through video. = 

_ _ &conspicuous number of true masterpieces among this year's entries did more than 
just show that we can do some new things with video. They showed that the Composer s 
feelings and will were alive within those compositions. 
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| was particularly impressed this vear by the substantial 
increase in the quality and the variety of the Japanese 
entries. Just as the Grand Prix winner “Wakare (Parting)” 
was a realistic and dramatic portraval of certain aspects of 
complicated human relations, “Hoikuen Made (On the 
Way to Nursery School)” was also a beautifully done 
documentary showing the endless worid of children’s eyes 
which perhaps adults can no longer see. 

Today's video composers seem to have grown up from 
the flawless innocence of childhood to the adolescent 
stage where they can, with camera in hand. inquire into 
the answers they have about themselves and the world 
around them. 

There were an increased number of compositions this 
year which left an unpleasant after-taste with the viewer. However. this is because the 
camera and the video artist are now trying to see deeper and sharper. 

In contrast, there was also extremely humorous entries such as “Invasion of the 
Planet of Giant Sunflowers” by a group of British school children and the “Kagayake 
Supaman (Glorious Superman)” by a group of Japanese school kids, as well as the 
moving “Tanoshii Mangekyo (Kaleidoscopes are Fun)” made by two handicapped 
parents with ther children. “Housekeeping” meanwhile, | believe was worthy of a 
special prize for its orginality. And “Video Letter Exchange: John Manning and Barbara 
Latham” showed a surprising degree of accomplishment. 

Lastly, there was a considerable amount of improvement in tape editing by the 
Japanese entrants, in general, reflecting an improved awareness for how to create a 
desired iamge- 





Susumu Hani 


(film director) 


This Tokyo Video Festival has become probably the 
world's biggest video festival. and represents the vanguard of 
video work worldwide. Accordingiy, il gives me as a judge an 
extremely strong feeling of responsibility. Further proof of the 
high degree of interest that this competition has attracted is 
the large number of entnes from proven video composers 

Looking af the Japanese entries, | was particularly 

ra impressed with their increased variety and quality overall. 
a. The entry this vear which | thought was the tryest to the 
= original meaning of video was “Machiwa Testochubu (The 
; City is a Test Tube)” which was reminiscent of the early davs 
— : of video in the 1970s and the pleasure recerwed then, This 
Katsuhiro Yamaguchi starting point of video should never be forgotien 
(Video artist. professor at Compositions such as “Oofuku Binta Letter (A Face. 
Tukuba University) Slapping Letter)” and Uchuuw Tanken (A Space Exploration)” 
were obviously made by people who truly enjoy making video, Having the same plavtulness 
in. common with these two videos was “Invasion of the Planet of Giant Sunflowers” made by 
a group of British school children. The equally playful “Genmai wa Yoku Kande (Brown Rice 
Must Be Chewed Well)” also had a serious side too 

In addition to the winners, one other entry particularly impressed me, but it was 
disqualified from the final competition because # ran over the 2kminute limit. Called 
“Smoothering Dreams.” its poetic and dramatic treatment of violence through images of 
Vietnam and the plaving of children will be hard to forget 





The quality of a competition does not necessarily 
improve as the number of entries increases. But the large 
increase in the number of entries in this year's Tokyo 
Video Festival shows that video is being used in many new 
ways anid it has become a medium for people worldover to 
communicate with each other 

Judging 1,003 entries was no easy task. It took a full 
two months of hard work, day and night, to judge all of 
these excellent entries and to make our decisions, 

The winner of the newly established JVC President's 
Award, “Amam-Tokyo. was an extremely moving com 
position in the way that it provided a meaningful medium 
for distantly separated people to communicate with each 
iqeneral manager if IWC other, It es pust this uniting across a greal distance and the 
Public Relations (tee) emotional reaction it causes that comes so surprisingly 
from this single role of video tape. It also teaches us that in order to have twoway 
communication we must have some concrete movement between the two locations of 
the two parties 

Changing the subject, | would like to add that some entries lost points this year 
because of simply poor editing, Unfortunately, there were a number of entries in which 
it secmed thal the composer purposely tied to lengthen his composition more than was 
actually necessary, which burt their overall impression 

| hope to see an increase in the number of future entries that stick to only the 
esctitial chanents needed to convey ther messages, rather than acing dull or 
(htracting scenes jist to make the cormpesdthon lomger 








Toshihiro Kikuchi 





